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I NT. ROCK CLUB

THE UPPER CRUST are finishing their set to a wildly

appreci ative audience. The band is in their usual 18th
century French aristocrat garb - wai stcoats, powdered faces
and wi gs, knee pants, beauty marks. The stage is adorned
with Grecian colums, vines, candel abras and the anplifiers
are in gilded franes.

CUT TO

LORD BENDOVER, guitarist, singer, at the m crophone,
sneering. Hs face is powdered, his wig is a nound of
curls, his brocaded wai stcoat and ruffled underlay tw tches
wWth every beat. He plays a gold netal flake Les Paul and
twi n Marshal |l cabi nets.

LORD BENDOVER

(sings)
Let themeat rock / Wiy don't you
eat rock? / | said ready or not.

FREEZE FRAME. SUPER (in scripty font) reads LORD BENDOVER.
CUT TO

Pan of AUDIENCE. A rock and roll crowd bangs heads, spills
beer, punps fists. Every 10th attendee is dressed in 18th
century garb as in the style of the band. The rest are in
nom nal rock and roll attire - t-shirts, |eather jackets,
gym shoes.

The final bars of "Let Them Eat Rock" ring out as the band
drains every bit of energy out of the song with an extended
ending. The lights pulsate, the crowd waves its arns. Beer
cups fly.

As the song noves through its |ast bars, we cut to each
menber of THE UPPER CRUST on stage in an introductory
sequence.

CUT TO

JACKI E KI CKASSI S, drummer, behind the drumkit. He is also
powdered and in simlar garb. H's wig is doubly peaked,
unli ke that of the other band nenbers. He twirls druns
sticks with poofy spherical ends as he bashes

away. Effortlessly, he flings a stick straight into the
air...

FREEZE FRAME: SUPER in scripty font reads JACKI E KI CKASSI S.

( CONTI NUED)
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.and catches it on a downbeat. He is deadpan, with his
nose slightly elevated as he does this. Hs kit is a
transl ucent Ludw g set.

CUT TO

DUC D DI STORTIQN, guitarist, aside LORD BENDOVER. His w g
isinits characteristic position over his eyes. He cannot
see, but he does bend and twist in the final guitar solo,
endi ng up al nost conpletely reverse-hunched over. His

gui tar knocks over a candel abra..

FREEZE FRAME: SUPER in scripty font reads DUC D | STORTI ON.

...and he pays no mnd as he plays an identical gold netal
flake Les Paul with twin Marshall cabinets that are
ensconced in Louis XVIII cabinetry.

CUT TO

COUNT BASSI E, bassist, aside LORD BENDOVER. Hi s deneanor is
permanently | ow key and di sdai nful, and at the absol ute
nadir of the nusic’'s crescendo, he is shown in contrast to
the others to be dryly plucking his bass with the absolute
m ni rum of novenent. W stay on his on the final note,

whi ch he plays, then imediately begins adjusting his fr|IIy
cuffs with an expression of suprene boredom and di sgust.

FREEZE FRAME: SUPER in scripty font reads COUNT BASSI E
The set finishes to riotous appl ause.

LORD BENDOVER
We bid you...good night-ah!

As the crowd cheers crazily. The band puts down their
guitars and strolls leisurely, always |leisurely, off the
stage. DUC D I STORTION, his sight as always obscured by his
W g, begins walking in a different direction, but is

el egantly guided by LORD BENDOVER toward the exit off the

st age.

| NT. BACKSTAGE DRESSI NG ROOM

The band rel axes backstage. A classically grimy rock club
dressing roomis adorned with divans and fainting couches,

as if the presence of the band el evates the roomto a status
it does not have. The band relaxes with glasses of wine. A
coterie of WENCHES attends to them feeding them grapes,
polishing their fingernails, rubbing their shoul ders.

MUSI C. A baroque harpsichord plinks away fussily in the
backgr ound.

( CONTI NUED)
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COUNT BASSI E figets upon the divan, between grapes. A |ook
of concern takes his face.

COUNT BASSI E

Ah. Nature calls. | do believe |
amin need of the gentlenman's
gent | eman.

BASSI E stops his attendi ng wench from feedi ng hi m anot her
grape, turns his head and calls over his shoul der.

COUNT BASSI E
Bunbl es!

BUMBLES t he manservant appears, holding a bronze bucket. He
is dressed conparatively shabbily, in a vest and knee
britches. He has short patchy hair, is scrawny and | ooks
unheal thy. BUMBLES extends the bucket while dipping in a
curtsy. COUNT BASSIE rises and undoes his breeches to
noisily relieve hinself into the bucket as it is held.

COUNT BASSI E
(brightly)
Wel |, Bendover. By your reckoning,

how many were rocked this eveni ng?
SFX: A spl ashing stream

LORD BENDOVER
(as his fingernails are being

buf f ed)
| can’t say wth any accuracy, |'m
afraid. The dammabl e stage |ights,
you see.

DUC s wi g, as always, covers his eyes.

DUC D | STORI ON
There were |ights?

LORD BENDOVER
Yes, and they blinded ne
terribly. | did manage to nake out
in the haze sonme four score of the
rabbl e, but beyond that it is
anybody’ s guess.

JACKI E KI CKASSI S

Wiy is it that we do not count the
attendees at the door?

( CONTI NUED)
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LORD BENDOVER

(aghast)
Count then? At the door? How
gauche! What do you propose, ny
percussionist friend? Shall we
tally themas they arrive?
Scrivening in the manner of comon
clerks? Oh, no. Have sone decorum
man.

COUNT BASSI E noisily reaches the end of his task, splashing
BUMBLES in his eyes with bucket drops.

BUMBLES
Agh!

COUNT BASSI E buttons up.

COUNT BASSI E
(obl i vi ous)
That's the spirit, Bunbles. | find
ent husi asm about one’s work
br aci ng.

COUNT BASSI E tosses a coin into the pissbucket and pats
BUMVBLES on the shoul der, wi ping his own hand. BUMBLES
regards the coin and nutters as he slinks away hol ding the
bucket. COUNT BASSIE returns to the couch.

COUNT BASSI E
| say, Bendover, where ever did you
find our dear Bunbl es? He nakes a
nost excel |l ent nanservant.

LORD BENDOVER
(distractedly)
A conpilation of the desperate
named "Craig’ s List".

A tunmult is heard. The harpsichord stops and the genteel
decorumis lost. A nearby chanting and angry yelling of a
crowd begin. Al pull up - albeit subtly - at the noise.

CROVND
The Upper Crust is a bust! The
Upper Crust is a bust!

DUC D | STORTI ON | ooks around, wi g still over eyes.
DUC D | STORTI ON
What is that ruckus? | can't see
where it conmes from

DUC D | STORTI ON knocks over a lanp due to his blindness.

( CONTI NUED)
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JACKI E KI CKASSI S
It appears to cone fromthrough
t here.

JACKI E KICKASSI S points at a window. Al the band | ounges

i ndolently as the chants conti nue:

CROND
VWhat do we want? Justice! Wien do
we want it? Now

LORD BENDOVER
That is a tunult, is it not?

COUNT BASSI E
More of a fracas, |'d say.

JACKI E KI CKASSI S
Damed annoying is what it
is. Perhaps we should investigate.

LORD BENDOVER
Yes, perhaps we shoul d.

COUNT BASSI E
Agr eed.

The band continues to | ounge indolently, for severa
beats, lifting no finger.

CROVND
1-2-3-4! The Upper Crust has nade
us sore!

DUC D | STORI ON
| don’t suppose this nmystery wll
reveal itself.

LORD BENDOVER
No, you're quite right, my hirsute
friend. Nowis the tine for

action.
WHOLE BAND
(i n unison)
Bum bl es!
BUMBLES appears.
BUMBLES

How may | be of service, ny lords?

( CONTI NUED)
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LORD BENDOVER
(annoyedl y)
You may begin by attending nore
closely to your duties.

COUNT BASSI E
| ndeed. That wi ndow is the source
of a nobst disagreeabl e racket.

DUC D | STORTI ON
We have a wi ndow?

JACKI E KI CKASSI S
It is past tinme for you to see what
the noi se i s about, Bunbl es.

BUMBLES bows.

BUMBLES
O course, ny |ords.

BUMBLES steps to the wi ndow, opens it and | ooks down to the
al l ey.

CUT TO

ALLEY BEH ND CLUB, Ms FROM ABOVE

He sees an organi zed protest with placard-carrying
denonstrators. They are in identifiably French costune

i ncludi ng one in a Napoleon Field Marshals’ hat, berets, red
and white horizontally striped shirt, a DeGaulle kepi,
French national flag, etc. Sone carry French national fl ags.
The placards read "Baguettes Not Regrets"” "Guarantee The

Fl eur-de-1is" "France For The French" and "Don’t Prank The
Franc", "M ne Has Cone Today". They brandi sh a decorative
wheeled guillotine. The protest is |ed by the bl ond,

red- bereted DESI REE DEGAULLE, 22, who is |eading the chants.

CUT TO

CU. DESI REE LEADI NG THE PROTEST
DESI REE stands with fist raised and yelling into a bull horn.
DESI REE
(shouti ng)

Al ouette, jaunte al ouette,
al ouette, ze Upper Crust nust pay!

( CONTI NUED)
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BUMBLES
It is a protest, ny |ords.

COUNT BASSI E
(appal | ed)
A protest? The idea!

LORD BENDOVER
VWhatever is this...protest about,
Bunbl es?

A fusillade of fruit and rotten tomatoes thrown by the crowd
smacks BUMBLES violently in the face. BUMBLES retreats,
beaten badly by the fruit, debris is in his eyes.

BUMBLES
| cannot say, ny lord. |ndeed,
can no | onger see anything. It
is... very painful

DUC DI STORTION s wig remains blocking his vision. He turns
away from BUVBLES to scold him

DUC D | STORTI ON
Ri di cul ous! You are on duty, yet
have the tenerity to be blind?

COUNT BASSI E
(laconical ly)
You had best recover your eyesight,
Bunbl es, otherw se your continued
investigations will lack a certain
ef fecti veness.

LORD BENDOVER
(i n high dudgeon)
A protest! |'mnot concerned about
further investigation as much as |
amw th finding enough dung to dunp
on these jabbering nui sances.

LORD BENDOVER | ooks at BUMBLES s behind, gets an idea.

LORD BENDOVER
Rat her than his eyes, | should
t hi nk we have nore pressing need of
Bunbl es’ s ot her end.

The door opens. Into the roomwal ks JODI, 38, the manager

of the UPPER CRUST. Her hair is in a tight bun and she
wear s nodern bl ack busi ness wear in |eather.

( CONTI NUED)
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JODI
So predictable. There’ s no problem
you guys can’t open up a w ndow and
throw dung onto, is there? Don’t
bot her, the television news crews
are al ready here.

At this, BUMBLES clinbs down off the pisspot he was
beginning to attenpt to fill.

JACKI E KI CKASSI S
Ah!  Qur manager arrives.

DUC D | STORTI ON
(facing away from JODI)
Has our manager nmanaged to | earn
what in creation these people want?

JODI sits down, whips out smart phone. Tired of DUC s
bl i ndness, she rolls her eyes and waves her hand in front of
his face.

JODI
Oy. I'mover here, hawkeye. All
know for sure is | got this letter
a week ago froma group calling
itself "Sons OF Versailles" It
says: "For too |long we have
endured the Upper Crust’s
i nsensitive on-stage portrayal s of
18t h-century French nobility. As
t he vanguards of French culture,
the Sons O Versailles will protest
and boycott all appearances and
hol di ngs of the Upper Crust until
they learn to respect the identity
of the French people and
culture.” Then they list all your
hol di ngs and i nvestnents, which
nmeans they know where to hurt you
financially.

LORD BENDOVER
They know of every hol di ng?

JODI flips through the letter.

JODI
They list the entire
portfolio. The Burger Fop fast
food restaurants, the A d Mney
Hone Conbi nation Safe franchi ses,
t he Rabbl e B- Gone Tear Gas factory,

( MORE)
( CONTI NUED)
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JODI (cont’ d)
and sonething I didn't even know
about . ..the Sandusky Dandi es? A
m nor | eague basebal | teanf?

As JODI goes through the list we CUT TO each product in
action:

Burger Fop: A giant sign in the shape of a |ace-cuffed hand
hol di ng a burger with the pinky extended.

A d Mney Safes: A print of "Blue Boy" is swng away from
the wall to reveal a conbination safe

Rabbl e-B- Gone: A line of riot cops faces a line of frail,

ol der protesters, closeup of a gloved hand hol ding a grenade
painted with the band in repose, pulls the pin, throws into
crowmd of geriatrics, who convul se.

The Dandi es: The team | ogo is nodel ed on the C evel and
I ndi ans logo with a grotesque, idiotically grinning face,
only this one is wearing a powdered wig and face and a nol e.

COUNT BASSI E
Yes, the Dandies are a recent
acquisition. A splendid
investnment. There's no end to the
peasants |ining up to purchase
rel ated garnents and gew gaws at
the nost incredible profit.

JODI
Well, your investnent is about to
go down the drain if the "Sons O
Versaill es" picket the games. It’s
a public relations nightmare. The
| ast thing we need is the
i npression getting around that the
Upper Crust is anything |less than
Al'l - Areri can.

SLOW PAN around the dressing room wth each band nmenber
lounging in silent, indolent decadence, being fed grapes,
bei ng fanned, havi ng mani cures.

JACKI E KI CKASSI S
(bel ches, to JODI)
One assunes you have a pl an.

JODI
(smling)
Don’t | al ways?

CUT TO
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EXT. BASEBALL STADI UM - DAY
SFX: Organ nusic, crowd noi se.

A MONTACGE of the Sandusky Dandi es stadium including the
| ogo on caps, t-shirts, drink cups, foam rubber "#1" fingers
(except these are foam rubber pinkies), "Dandy Dogs" etc.

SUPER: Three Days Later...
CUT TO

Ofice of MKE MENDOZA, Manager of the Sandusky Dandies. A
former big | eague bal |l pl ayer whose descendi ng car eer
trajectory has led himhere, MENDOZA is in uniform and
starter jacket behind his shabby desk in a cinder-brick
manager’s office. He reaches in to a drawer, pulls out a
fifth and takes a swig, hiding it as KELLY

approaches. KELLY is the Dandies’ pitching coach.

KELLY
Hey, skip. The team owners just
showed up. You hear anythi ng about

t hat ?
MVENDCQZA
(regretfully)
| heard they were comng. | was
hopi ng | imagi ned that when | was
drunk. They here now?
KELLY
Yup. There’s four of "em | ain’t

never seen uglier wonen, neither.

MENDCGZA
Si gh.

MENDCZA t akes anot her sw g.
CUT TO

| NT. ANNOUNCER BOOTH - DAY

Announcers are GOOBER and STEIN, a bucolic sout hern-accented
rube and a nerdy stat-oriented caller.

GOOBER
(into the m crophone)
It’s time to sit "er down, wap it
up, lock it in and put it in a bag
on this be-yootiful afternoon for

( MORE)
( CONTI NUED)
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GOCBER (cont’ d)
Sandusky Dandi es basebal | . The
Dandi es are facing a Wchita
Li nenen team hot off a barnstorm
road trip that took em from
Rochester, M nnesota all the way
over to Bettendorf lowa. Hoo,
lenmme tell ya that Bettendorf is a
rough town, dadgumit. Loose
|adies up there. | recall one tine
| ended up with sores all over ny

STEI N
(interrupting in a nick of
tinme)
-- PITching for the Dandies is
| anky sout hpaw Mac McNeilly, who's
gone 2 and 7 this season, but on
t he other hand has an ERA over 11.

CUT TGO

EXT. BASEBALL STADI UM - DAY - UPPER CRUST SEATS

CU. LORD BENDOVER and COUNT BASIE in their seats. They are
wearing their usual garb, but are seated in regular mnor

| eague stadium seats. Behind BASI E and BENDOVER ar e

D I STORTI ON and KICKASSIS, who is wearing two Dandi es
basebal | caps, one on each peak of his powdered w g.

DUC D | STORTI ON
So this is baseball.

COUNT BASSI E wri nkl es his nose.

COUNT BASSI E
Yes. But what in the world is that
odor ?

LORD BENDOVER
Cooked entrails. Pig snouts, beef
tongue and everything in between.

COUNT BASSI E
(appal | ed)
Cooked? Do you nean to say these
things are...eaten?!

LORD BENDOVER

Not separately. | amtold each
di sgusting tidbit is ground and
( MORE)

( CONTI NUED)
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LORD BENDOVER (cont’ d)
pressed into sonething called a
“hot dog".

COUNT BASSI E
| fear | shall be sick.

BENDOVER geni ally pats BASSIE on the | eg.

LORD BENDOVER
Conme now, ny friend. A bit of
cl ose contact with the hoi polloi
never caused any |asting harm

PULL BACK TO:

The shot w dens to show that the CRUST are surrounded by a
vast section of enpty seats roped off by velvet ropes, no
such cl ose contact, because the crowd is kept at bay by the
enpty seats.

CUT TGO

EXT. BASEBALL FI ELD - DAY
SFX: Basebal | organ

Batter’s box. A BATTER swings at a pitch and fouls it into
t he stands.

GOOBER
(V.0)
And Greenl ees shanks one into the
st ands foul.

CUT TO

EXT. BASEBALL STADI UM SEAT SECTI ON - DAY

W5: Ball sails into the stands, pronpting a m nor struggle
anong fans for the souvenir.

CUT TO
EXT. BASEBALL STADI UM - DAY - UPPER CRUST SEATS

CU:. LORD BENDOVER, COUNT BASSI E, and JACKI E KI CKASSI S | ook
froma distance at the foul ball |anding and struggle.

( CONTI NUED)
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COUNT BASSI E
Do you see that? Oh no. No, that
won’ t do.

BENDOVER and JACKIE turn while DUC D | STORTI ON as per usual
turns to the opposite direction due to his w g-enforced
bl i ndness. BENDOVER i s bl ank.

LORD BENDOVER
Excuse ne?

COUNT BASSI E
The aimof this...ganme is for the
batsman to send a base-ball into

the stands, correct?

LORD BENDOVER
That is correct.

COUNT BASSI E
And yet we have been seated here
for some tinme and still we are
wi t hout any such base-balls. None
have cone near. That doesn’'t seem
proper, does it?

JACKI E KICKASSI S delicately slurps a soda with pinky
ext ended.

JACKI E Kl CKASSI S
| ndeed, it does not.

DUC D | STORTI ON cl aps twi ce.

DUC D | STORTI ON
(call's out)
Bunbl es!

CUT TGO

BUMBLES is at work in a nearby seat, polishing the CRUST S
pl at form shoes. He occasionally uses his tongue.

DUC D | STORI ON
(CS.)
Bunbl es!

BUMBLES pl aces the shoe he is polishing upon a tassel ed
pillow, then dashes off at the call, hovering at the side
of the seated CRUST

CUT TO



14.

EXT. BASEBALL STADI UM SEAT SECTI ON - DAY

BUVBLES
Sirs?

COUNT BASSI E
Bunbl es, do you see that snal
white ball out there?
BUMBLES turns to |l ook at right field.

CUT TGO

EXT. RIGHT FI ELD - DAY
SFX: a batted bal

A fly ball is caught by the Linenmen RIGAT FIELDER and is
throw back to the PITCHER as the crowd cheers.

BUVBLES
| do, ny lord.
COUNT BASSI E
Vell, if | wait any |onger for that

ball to be hit in this direction, |
shal |l expire of old age. You are
to fetch that ball and bring it to
ne.

BUMBLES nervously regards the field and contenplates his
assignnment. He spots...

CUT TO

EXT. BASEBALL FI ELD - DAY

A pair of SECURITY GUARDS is seated at the edge of the field
to keep spectators off.

CUT TO

ECU. BUMBLES - DAY
BUMBLES swal | ows nervously.

SEX: @l p.

( CONTI NUED)
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DUC D | STORI ON
Now begone! You are obstructing ny
Vi ew.

CUT TO

| NT. ANNOUNCER BOOTH - DAY

STEI N
(CS)

And with that, it’s tw outs for
t he Dandi es.

GOOBER
Y know Steiny, with all your years
in the gane, | know | don’t have to
tell you, but for the fol ks at
honme, you know. ..if baseball’s

anything it’'s a ganme of
conditioning. Only the finest

athl etes in doubl e-A conpetition
going toe-to-toe, on the razor’s
edge of their abilities. |If
there’s a finer display of
conpetitive excellence in all of
northwestern Chio, let ne tell you
|"d sure like to know what it is.

CUT TO

| NT. DANDI ES DUGOUT - DAY

The DANDIES teamis seated on the bench. While GOOBER

conti nues, the shot PANS right to successive CU angl es of

sl ack-j awed DANDI ES PLAYERS. The first chews tobacco and
spits. The second bl ows bubble gum The third is
overwei ght and eats a submari ne sandwi ch. The fourth is
nmonstrously nuscular, has tied off his armand injects
hinmself with a syringe full of steroids. The shot settles on
MENDCOZA, who takes an obvious slug fromhis flask.

CUT TO

EXT. HOVE PLATE

A DANDIES HHTTER is up in the box, twirls his bat and

spits. In the background, the LINEVMEN Pl TCHER stands on the
mound i npassively. In his hand he tosses a baseball, up and
down.

CUT TO
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EXT. BASEBALL STADI UM SEAT SECTI ON - DAY

BUMBLES stands at the first row of seats off the first base
line. He is sweating, nervous, eyes dashing furtively from
left to right.

MJSI C UP. Spy nusic - heavy reverb guitar, bongos, trilled
flute.

PUSH | NTO

ECU OF BUMBLES' S EYES

Zoom ng into his eyes shows the LI NEMEN Pl TCHER s hand,
casual Iy one-handed tossing the baseball he's been ordered
to get.

CUT TGO

EXT. BASEBALL STADI UM SEAT SECTI ON - DAY

BUMBLES swi vels his head to | ook at the SECURI TY GUARDS on
the field. Then back to the PI TCHER, then back to the
SECURI TY GUARDS

BUMBLES
(to hinself)
Too many officers to junp the
fence. Maybe | can try another
way.

CUT TO

| NT. BASEBALL STADI UM ACCESS CORRI DOR

A door marked "NO ADM TTANCE'. BUMBLES creeps up to it,
opens it and enters.

CUT TGO

I NT. MASCOT" S LOCKER ROOM

Inadimy lit, cranped area marked with a cof fee-naker, a
desk, air ducts and storage room objects, seated on a
folding chair in front of a television is the Dandi es’
mascot the MARQUI S DE STUFF...or rather, the ACTOR i nside

t he enornous nmascot suit is seated still wearing the bul ky
suit but with his enornous grinning nascot head laid to the
side. The ACTOR is taking a break, surfing a website naned
Mascot Stal ker on his | aptop.

( CONTI NUED)



CONTI NUED: 17.

BUMBLES reaches for a nearby baseball bat...
CUT TO

| NT. BASEBALL STADI UM ACCESS CORRI DOR

As we see the door, the spy nusic cuts off abruptly as we
hear the "bonk"™ of the bat hitting the MASCOI ACTOR s

head. In sync with the hit, a hit takes place on the field
and a crowd roar rises.

CUT TO

| NT. ANNOUNCER BOOTH - DAY

GOOBER
Spi cer swi ngs and cracks one, sends
a frozen rope into shallow left for
a single.

STEIN reads from a pi ece of paper.

STEI N
Speaki ng of singles, nows the tine
to nention to all the Sandusky area
singles that | ocal favorite
rendezvous Al Shabaab’s Mtor Lodge
on Route 9 is back open for
busi ness after the fire.

CUT TO

| NT. MASCOI" S LOCKER ROOM

BUMBLES has donned the nascot costune. He struggles with
the mascot head, placing it on top of his own. He is
shorter than the MASCOT ACTOR, and his head barely pokes
above the neckpiece. He sets the head upon the body, then
pauses a beat.

The MASCOT ACTOR |lies bound and gagged on the fl oor,
struggl i ng.

BUVMBLES is nuted fromw thin the costune.

BUMBLES
(to MASCOT ACTOR)
Uagh. M God, the snell! Do you

bat he with parnesean cheese?

( CONTI NUED)
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MASCOT ACTOR
(rmuf fl ed, inaudible)
Hey, fuck you, dude!

CUT TO

EXT. SEAT SECTI ON - DAY

The MARQUI S DE STUFF (BUMBLES in costune) makes his way down
t he wal kway, waving to the crowmd. He vaults over the wal

bet ween two SECURI TY GUARDS and begins his routine in first
base foul territory.

CUT TO

EXT. PITCHER S MOUND - DAY

The LI NEMAN pitcher wi nds up, kicks and throws. The DANDI ES
batter swi ngs hard and | oses his bat, which helicopters
across the field..

EXT. 1ST BASE FOUL TERRI TORY - DAY

...and sails right into THE MARQUI S DE STUFF' S head with a
m ghty thwack.

SFX: Crowd "oooooh"
CUT TO

I NT. ANNOUNCER BOOTH

(Both GOOBER and STEIN are wincing at the spectacle on the
field.)

GOOBER
That’ s gonna | eave a mark, |eme
tell you what.

STEIN
Mal oney took a m ghty cut and | ost
his bat, which sailed right into
t he enl arged head of the Dandies’
bel oved mascot the Marquis De
Stuff.

GOOBER
(under hi s breath)
Yeah, | dunno about bel oved.
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CUT TGO

EXT. BASEBALL FI ELD 1ST BASE FOUL TERRI TORY, DAY

SECURI TY GUARDS and t he MENDOZA gat her around the
MARQUI S/ BUVBLES.

MARQUI S
(frominside the thick nascot
suit)
OGooohhhhh.

CUT TO

ECU MARQUI S GRI NNI NG FACE

BUMBLES writhes on the ground, but of course the mascot’s
face is as idiotically grinning as al ways.

CUT TO

BUMBLES POV UP AT TWO SECURI TY GUARDS

SECURI TY GUARD
(V.O in a dunb guy voice)
Wl |, he | ooks okay.

CUT TO

EXT. LEFT FI ELD STANDS - DAY

Way on the other side of the field, in the stands are found
the protesters | ed by DESI REE DEGAULLE. DESI REE tears off
her baseball hat and dons her red beret as protesters seated
near here produce placards, French flags and effigies, and
tear off jackets to reveal canouflage fatigues.

DESI REE
(to protesters)
Zis is ze monent! Nowi Now \Wile
Ze security guards are
di stracted! Take ze field!

The protesters junp over the wall and begin marching toward

center field, brandishing their signs. The crowd confusion
ri ses.

( CONTI NUED)
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PROTESTERS
(chant)
Zero, one, two, three, give us back
our dignity!

CUT TO

EXT. SEAT SECTI ON - DAY

The UPPER CRUST | ook on with opera gl asses at the ruckus in
left field.

COUNT BASSI E
It seens the nore | watch this
gane, the |less | conprehend about
it.

JACKI E KI CKASSI S
| don’t think this is part of the
program That appears to be the
same group who were picketing us at
t he show t he ot her night.

LORD BENDOVER

(annoyed)
O all the dammabl e effrontery.
(Puts away gl asses, stands up, tugs
at wai stcoat.) Cone al ong,
gentlenmen. There is only one
course |left open to us to deal with
t hese rabbl e.

COUNT BASSI E
(stands, tugs l|lace cuffs)

Quite.
CUT TO

EXT. CENTER FI ELD - DAY

In a wide shot, the protesters and the UPPER CRUST approach
each other fromacross the outfield. The CRUST wal k four
abreast and appear determ ned, but walk in the manner of
fops in a kind of mncing gait. The protesters, |ed by
DESI REE are surly and are rolling up their sleeves in
anticipation of a fight. The crowd buzz rises as the two
groups approach each ot her.

CUT TO
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| NT. ANNOUNCER BOOTH - DAY

GOOBER
Well now, | have no idea what the
SamHi Il’s going on out in center

field. Whatever it is, it sure
| ooks fancy.

STEI N reaches for another piece of paper.

STEI N
Speaking of fans junping on to the
field, next Tuesday at the ball park
is sponsored by Sullivan' s Bai
Bonds. First 5,000 fans in
attendance receive a free 10% of f
coupon. If you've only got one
phone call, nake it to
1- 800- SULLI VAN.

CUT TO

EXT. CENTER FI ELD - DAY

The two groups face each other. As one, the UPPER CRUST
reach into their waistcoats, produce powder puffs and begin
appl ying powder to their faces, creating a nassive white

cl oud that obscures all

MJUSI C UP: THE UPPER CRUST " RABBLE ROUSER'

As the hard rock song intro bars proceed, the cloud begins
to thin. By the tine the first words are sung, the cloud
has receded to the point that the band is visible, has their
i nstruments, anps and m crophones sonehow set up and is

pl ayi ng the song.

LORD BENDOVER

(si ngi ng)
Rabbl e Rouser / You raised a nob in
ny heart...

NEW ANGLE on protesters, coughing fromthe powder, in
surprise and recoiling fromthe band s vol une.

NEW ANGLE: BENDOVER poi nts at DESI REE
LORD BENDOVER
(si ngi ng)
You nmake ny trousers / split and
fall apart...

NEW ANGLE on CU DESI REE

( CONTI NUED)
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Her eyes wi den at being singled out, then her eyes drop to
trouser |evel and bug out conpletely.

NEW ANGLE on JACKI E Kl CKASSI S, who goes double-tine on the
drunms while still wearing two basebal | caps.

LORD BENDOVER
(O'S. singing)
Rabbl e rouser you don’t know your
place / you ain’t nothin’ but a
pretty face

NEW ANGLE on COUNT BASSI E, who sneers as he pl ays.

NEW ANGLE on DUC D | STORTI ON, who guitar-slings blindly yet
W th perfect confidence.

NEW ANGLE on DANDI ES CENTER FI ELDER, whose face cap and
uniformare stained with powder. H's glove hangs linply as
he blinks fl abbergastedly at the spectacle.

LORD BENDOVER
(singing)
You think you do it in the best of
taste / You want it all and it just
won't wait, all right.

NEW ANGLE on protesters as they trip over thensel ves to get
away fromthe | oudness, covering their ears.

LORD BENDOVER

(si ngi ng)
Rabbl e Rouser / You nessin with the
status quo

LORD BENDOVER ser enades DESI REE, who stands defiantly.
BENDOVER points in time with the lyrics.

CUT TGO

BENDOVER hol ds and gestures wth a baseball, then on ""who
knows" throws it hard to his left.

LORD BENDOVER
(singing)
Once you’ ve got the whol e bal
rollin/ Wll who knows where it
goes. ..
CUT TGO

Tracki ng shot of the baseball arcing in flight.

( CONTI NUED)



CONTI NUED: 23.

LORD BENDOVER
(singing)
Rabbl e rouser with your call to
arns / Sonet hi ng gathering down on
the farm

CUT TGO

CU of BUMBLES, who is near the first base line, still inside
the MARQUI S costunme and is struggling to his feet while
di zzy and groggy (with a halo of stars indicating this).

SFX: Musi c down 60%
LORD BENDOVER
(singing, OS.)
It’s too late to sound the alarm/
[ somet hi ng] but where’s the harm

As BUMBLES rises to his feet finally, the baseball sails out
of the sky and strikes himon the head, knocking himto the
ground again, landing face down in the chal k
SFX: t hwock
CUT TO
BENDOVER and BAND, LOW ANGLE
Musi ¢ back up 100%
LORD BENDOVER
(singing)
Rabbl e rouser! Rabble
rouser! Tal king bout a --
CUT TO
DESI REE, LEADI NG THE PROTESTERS
PROTESTERS
(si ngi ng)
Revol uti on!
CUT TO

ECU COUNT BASSIE. Wiile playing, he disgustedly rolls his
eyes and sneers at the outburst.

CUT TGO

( CONTI NUED)
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PROTESTERS

(singing)
Revol uti on!

CUT TO

ECU JACKI E KI CKASSI S kick drumfoot, which is a platform
heel in costune.

LORD BENDOVER
(G S.)
Rabbl e rouser! Come on talking
bout a -

CUT TO
PROTESTERS, in a knot, opposing the band

PROTESTERS

(si ngi ng)
Revol uti on!

CUT TO

ECU PROTESTER | ayi ng upon the center field grass, knocked
flat onto his side by the volune of the band. A platform
heel , costune shoe descends upon the side of his head.

PROTESTER
(as the shoe descends and
plants on his head)
Revol uti on!

CUT TO

M5 of BENDOVER | eadi ng band, foot planted on PROTESTER as if
upon a stage nonitor.

LORD BENDOVER
(siging, away from m crophone)
Rabbl e rouser! Rabble rouser!
CUT TO

ECU of anplifier volunme knob. A delicate hand in a | ace
cuff reaches for it and twists it to 11

CUT TO

A knot of PROTESTERS drop their signs and run away fromthe
addi tional volune, clutching their ears.

( CONTI NUED)



CONTI NUED: 25.

LORD BENDOVER
(O'S. singing)
Rabbl e rouser, you know not what
you do / Throw ng out the good with
the bad well it’s all the sane to
you.

CUT TO

M5 DESIREE in the foreground, back turned to the band, arns
crossed, nose up. BENDOVER approaches.

LORD BENDOVER
(singing)
Rabbl e rouser with your heart of
stone...why can’t you do like
you’ ve been shown?

CUT TO

| NT. MASCOT' S LOCKER ROOM
SFX: Music down 25%

MASCOT ACTOR, whil e bound and gagged, lies on the floor,
headbangi ng agreeably.

LORD BENDOVER
Better watch which way the wind is
bl own / [ Sonet hi ng sonet hi ng] when
you're all alone all right

CUT TGO

EXT. CENTER FI ELD - DAY

Over these lyrics, a MONTAGE of characters’ faces comes down
on the dowbeats/chords: MENDOZA (agape), JODI (exasperated),
PROTESTER #1 (unconsci ous, head under BASSIE S hi gh- heel ed
foot, STEIN (reading a copy of BASEBALL PROSPECTUS), GOOBER
(agape, confused), FANS (agape), CENTER FlI ELDER (dusted
with powder), DUC D I STORTION (in a unpire uniform naking a
terrible call at first base)

( BAND)
Rabbl e rouser! Rabbl e
rouser! Rabble rouser! Rabble

rouser! | hear you talkin bout a
revolution / rabble rouser /
Revol ution. ..

( CONTI NUED)
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CUT TO

EXT. CENTER FI ELD - DAY

The song ends. DESIREE and BENDOVER face each other nose to
nose. As the ending chord fades, they stand | ocked in a
stare. A quiet beat passes, then a single "Boo" rises from
t he stands.

CUT TO

EXT. CENTER FI ELD STANDS - DAY

A DANDI ES FAN is seated in the stands, booing loudly into
cupped hands. He wears a Dandies cap and a t-shirt reading
"BRI NG BACK RO DS"

FAN 1
Booo! Cetcher fancy asses offa the
field ya sissies! Bo0o0000!

FAN 2
(to FAN 1)
They ain’t sissies, they’'s
hi ppies! (to field) Boooo! Get
offa the field and get a job, you
hi ppi es! Boooo!

FAN 1
(to FAN 2)
VWhat? They ain’t hippies, they's
too fancy! Look at ’'eni

FAN 2
(angrily to FAN 1)
They’ s hippies for sure! Aint had
no haircuts or nothin!

CUT TO

EXT. CENTER FI ELD - DAY

As the argunent in the stands progresses (audio drops a bit
to indicate distance) DESI REE and BENDOVER stand frozen in
t he same nose-to-nose positions they were at the end of the
song. Only now, their gaze, which was | ocked on each other
changes. They blink and while they remain frozen, their
eyes nove to the source of the argunent, up in the stands.
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CUT TGO

EXT. CENTER FI ELD STANDS - DAY

FAN 1
(to FAN 2)
Look, | seen hippies before, and
they ain"t look |like that. And the
sure don’t snell Iike that
neit her.
FAN 2

Sure they do!

FAN 1
The hell they do, hippies snel
Ii ke feet and onions. These here

boys snell |ike, uh..
~ FAN 3
(pi pi ng up)

Li ke an airwi ck! Like one o them
air fresheners you plug into the
wal | !

FAN 1 turns.

FAN 1
(to FAN 3)
Nah, it’s nore like old | adies
perfume or sonethin’.

CUT TGO

EXT. CENTER FI ELD - DAY

As the argunent proceeds, BENDOVER and DESI REE now st and
faci ng not each other but facing the stands, both | ooking up
at themin disdainful confusion, their eyes follow ng the
different voices. They glance at each other. As the
argunent proceeds...

CUT TO

EXT. BASEBALL FIELD - FIRST BASE LI NE
BUMBLES, still in the costune of the MARQUI S DE STUFF is

seated, in pain and is cradling his head. He staggers to
his feet.

( CONTI NUED)
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BUMBLES
(groani ng)
Qooooh. .

CUT TO

POV: BUMBLES

Tilting to and fro, the POV shows the baseball stands, with
advertising on the stands seen in tilting double

vision. The vision of COUNT BASSI E appears dream |y

superi nposed as BUMBLE renenbers his m ssion.

COUNT BASSI E
(W reverb)
You are to fetch that ball and
bring it to ne.

BASSI E di sappears and the POV focuses on a gi ant basebal
painted on the outfield wall, a part of an advertisenent.

BUMBLES

(groggily)
Base...ball. ..

NEW ANGLE on BUMBLE | urching off toward the baseball very
erratically. The costunme is also well-beaten up by his
recent travails.

CUT TO

EXT. CENTER FI ELD - DAY

At this point, the O S. argunment in the stands is a
cacophony. DESI REE regards the crowd whi | e BENDOVER
addr esses her.

LORD BENDOVER
Vell, | hope you're
satisfied. These rabble are now
t horoughly roused. No good can
come of your provocations, |’'m
af rai d.

DESI REE
My provocations? Are you
serious? Eet is your insensitive
portrayal of ze French culture zat
has brought us to zis inpasse!

( CONTI NUED)
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LORD BENDOVER
Ri di cul ous.

DESI REE
It is true! Look! Look with your
own eyes at the grotesque parody of
our people that you |l et zese people
ridicule. It is nothing | ess than
shaneful! Look!

DESI REE poi nt s.
CUT TO

EXT. CENTER FI ELD - DAY

BUMBLES, wearing the MARQUI S costune approaches, but is
struggling with the weight of his enornobus costune head as
wel | as his own concussi on woozi ness. He appears to be
ganboling in an effem nate manner as he sways to and

fro. He collapses on his face, w ggles his upended rear
end, struggles to his feet, runs |like a spaz off in one
direction, flapping his hands. He then collides with the
wal I, knocking himout yet again. At his collapse, the
crowmd boos mghtily.

CUT TO

CU BENDOVER

BENDOVER is hiding his eyes wwth one el egant hand. He
renoves his hand resignedly.

BENDOVER
(sighing, with regret)
| ndeed, | do now see the

objection. There is but one course
avai l able to us.

CUT TGO

EXT. CENTER FI ELD - DAY
SFX: A riotous nob

A group of protesters push their wheeled guillotine forward
fromleft to right.

NEW ANGLE: a group of protesters have surrounded

BUVBLES/ MARQUI S and have bound his hands behind him They
hustle himfromright to left.

( CONTI NUED)
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NEW ANGLE: the POV from bel ow t he head- hol e | ooki ng up at
the guillotine blade is filled by the goofy face of the
MARQUI' S as he is placed face down into the guillotine.

NEW ANGLE: CU of the raised bl ade.

SFX: The basebal |l standard organ nusic
" Da- da- da- da- da- daaaa- char ge! "

At "charge" the blade falls. A realistic, grisly chopping
sound is heard and a roar of approval goes up fromthe
crowd.

CUT TO

SPI NNI NG NEWSPAPER SEGUE

MJUSI C.  Harpsichord plinking fussily, playing "Take Me Qut
To The Ball Gane" in a baroque style. RECEDES to background
after SEGUE settles on the front page of the Sandusky
Signal. The shot tracks to a story with the headline
"Dandi es No More: Omers Change Ball Cub’s Nanme To Rabbl e”

PULL BACK
JODI is holding the newspaper, sipping a nug of coffee.

JODI
So you changed the nane of the team
to the Rabble. | hope that works.
l"’ma little surprised, but we
haven’t heard a thing fromthe
protesters in days. And gane
attendance is actually up. But did
you really have to cut off the
mascot’s head and give children
ni ght mres? Wasn't that a
little...extreme?

NEW ANGLE: As in the dressing roomat the start of the
epi sode, the UPPER CRUST | ounges upon divans, being tended
by wenches, receiving manicures, being fed grapes.

BENDOVER
(airily)
Nonsense. It had to be done. The

gesture gave the nob...what is the
tern? Change...they could believe
in. Besides, it hurt no one.

BUMBLES enters fromthe left, holding a pitcher. His hair
is different; the guillotine blade gave hima very close

( CONTI NUED)
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call, producing a reverse Mohawk. JODI sees himfor the
first time and stifles a laugh, then all [augh while BUMBLES
| ooks sheepish. Al [augh except DUC D | STORTI ON, whose w ¢
is still in his eyes, and |ooks in the other direction.

DUC D' | STORTI ON
| do not see what is so anusing.

THE END



